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CONFERENCE AT A GLANCE October 6 - 8, 2021
Wednesday
T ime
9:15am - 10:15am

Day One
Morning
Reasonings 1A

Dismantling Inequalities
Chair: Dr. Keino Senior

9:15am - 10:15am

Remapping (wi)self: “Narrative
Autoethnography”, Self-inquiry to foster “wesearch”
Black Womxn Osunality in Popular Visual
Culture
What the arts reveal: an exploration of coexisting contemporaries

Feature: Virtual Gallery
10:15am - 11:25am and Showcase
T ime

Mid Morning

11:30am - 1:00 pm

Reasonings 1B
Decolonising Education
Chair: Michael Layne

35th Miner by Theatre in the Backyard

Festival of the Word -

Ms. Sasha-Kay Hinds
Dr. Sameera Iyengar

Ms. Lisa Wilson & Mr. Mhlanguli
George

Skylarking videos

Performance 1B

durational performance

2:00pm - 3:30pm

Mr. Webster McDonald

Pres entation Ti tle
Presenters
All that We Lost: Recovering Ancestral Art
Practices.
Ms. Tessa Alexander
Decolonizing Education in Jamaica: The
Practice of Freedom
Ms. Latoya Briscoe
Decolonising Education and Indigenous
Representation in Jamaica
Dr. Leslie-Gail Atkinson Swaby
Adopting Universal Design for Learning
principles for arts education in online
environments.
Mrs. Susan Lee Quee
Decolonising the Spirit of Cloth, A triangulation
of Identity: Jamaica and the Caribbean,
Redressing History to Frame a National
Forwarding
Mrs. Miriam Smith

ROOM FOR A HUG?

1:00pm - 2:00pm

Presenters

Performance 1A
Chair: Kerry-Ann Henry

WEDS
11:00am - 4:00pm

6th October 2021
Pres entation Ti tle

Feature: Virtual Gallery and Showcase
Short Film: “I am Merikin"
Early Afternoon
Reasonings 1C
Jah9: A Poststructural approach to
Reconstructing the Self
"Separating Eurocentric influences from African
performance Art forms in Jamaica: A survey of
Psychic Disarray and
cultural revival possibilities of Nigeria and
Reparation
Jamaica interactions".
Bogle's Redemption : White Art for a Black
Public
A No Evri Kin Tiit A Laaf/A Nuh Every Kin Teet'
Chair: Dr. Amina
A Laugh: Comedy as Subversion in Jamaican
Blackwood-Meeks
Theatre

4:25pm

BREATHE

4:30pm - 6:00pm

Late Afternoon
Reasonings 1D

Ms. Neila-Ann Ebanks [Prop
Maker/ Conceptualiser]; Stefan
Clarke [Sculptor]; students of the
School of Dance

Mr. Royane Green

Dr. Emmanuel Nwachuku
Mr. Jesse Golding

Mr. Brian Johnson

Chair: Dr. Amina
Blackwood-Meeks
4:25pm

BREATHE

4:30pm - 6:00pm

Late Afternoon
Reasonings 1D

Public
Mr. Jesse Golding
A No Evri Kin Tiit A Laaf/A Nuh Every Kin Teet'
A Laugh: Comedy as Subversion in Jamaican
Theatre
Mr. Brian Johnson

Creative Climate Communication: Metaphor,
Ms. Caitlyn Kamminga
Imagination, Transformation, and Sustainability
The Creative Ecology For The Struggling Artist Marries Support.What Are
Sustainable Development The Resources That Aid The Sustainability Of
Ms. Renee Kitson
The “Creative Entrepreneur”?
“We Don’t Tell Our Stories Anymore…
Ms. Laura Lee Jones
‘Contesting Global Fashion Commodification:
Chair: Owen "Blakka" Ellis A Case of Jamaica
Mr. Robert Hall
5:00pm - 6:00pm

Lecture Demonstration 1A

Chair: Dorraine Reid
7:00pm - 9:00pm

Mr. Christopher Williams

Evening
Conference Opening
Second Edward Seaga
Distinguished Lecture

Thursday

FLIP IT: Towards the use of digital technology
in the development and animation of
“eStageplays”

Day Two

T ime
9:15am - 11:00am

“SUSTAINING HUMANITY, SUSTAINING
DEVELOPMENT: THE SOCIO-POLITICAL
RELEVANCE OF THE ARTS”

Dr. Maria Smith,
Professor Clinton Hutton
Discussants:
Andre Adman, Tajay Baugh

7th October 2021

Pres enterSCHOOL
s
EMCVPA
OF DANCE
School of Dance Faculty
Performance
2A (SoD
Chair:
Kai Wiggan
student)
11:25 am – Feature:
11:00am - 11:25am Virtual Gallery
Photography Exhibition: “FORCED SUSPENSION OF DI GRASS… STILL IN SUSPENSE”
T ime
11:30am - 1:00pm

1:00pm - 1:45pm

Pres entation Ti tle
Physical Labrish

Mid Morning
Reasonings 2A
No Don’t Stop the
Carnival: Dis/rupture,
En/rapture and COVID
Carnival

3:00pm - 4:00pm

‘Jam on de Inside’ - Moderating in Music and
Mimesis
Mr. Marvin George
‘Yuh see da First Fete?!’ Re-examining the
Carnival Fete for the Post-Covid 19 Carnival
Dr. Kai Barrat
‘Down in ah de Zess’-From TriniBad to Lavway
and the Evolving Counter Culture in
Contemporary Carnival
Ms. Camille Quamina
‘Rock and Come In’ - Carnival in Jamaica
Functions and Dsyfunctions: Lessons in
Sustainability Before the Pandemic
Mr. Melville Cooke
‘Heart of de People’ - Carnival in Jamaica PostCovid: The Role of Policy in the Festival’s
Sustainable Development
Mr. Alpha Obika

Engaging Music students with Caribbean
folksong arrangements

Early Afternoon
Reasonings 2B

Movement, Myths and Mas
Poetry Between Trinidad and Venezuela
Shades of the Self: Digital Covid Chronicles –
The Stories We Tell:
Narratives of Self in the silencing the terror within!
Digital Age
Exhibition/Film - "i am_Merikin"
Chair: Elizabeth Montoya- Exhibition - FORCED SUSPENSION OF DI
Steiman
GRASS… STILL IN SUSPENSE

Mr. Aidan Chamberlain

Ms. Amanda McIntyre
Mr. Brent Crosson
Dr. Coretta Brown Johnson
Ms. Abeo Jackson
Ms. Neila Ebanks

Lecture Demonstration 2B
Chair: Kyran O'Connor

3:30pm - 4:20pm

Pres enters

Lecture Demonstration 2A
Chair: Roger Williams

2:00pm - 3:30pm
2:00pm - 3:30pm

P res entation Ti tle

Carnival Dawn: Collaboration and Flexible
Participation during the Covid-19 Pandemic

Feature: Exhibitions and Showcase
Festival of the Word - Part 2
Short Film - "Agwe"

Dr. Adam Walters and Dr. Josh
Watkins

Digital Age
Exhibition/Film - "i am_Merikin"
Chair: Elizabeth Montoya- Exhibition - FORCED SUSPENSION OF DI
Steiman
GRASS… STILL IN SUSPENSE
3:00pm - 4:00pm

Carnival Dawn: Collaboration and Flexible
Participation during the Covid-19 Pandemic

3:30pm - 4:20pm

Feature: Exhibitions and Showcase
Festival of the Word - Part 2
Short Film - "Agwe"
Short Film - "freedom2dance"

4:25 PM
4:30pm - 600pm

BREATHE
Late Afternoon
Reasonings 2C
Access, Inclusion and
Equity in the Arts

Chair: Miriam Smith
evening
Chair: Marlon Simms

Past, Present and COVID Times [Encore]

Day Three

8th October 2021

T ime
9:15am - 10:45am

Morning
Reasonings 3A

P res entation T itle

Radical Pedagogies:
Decolonising Tertiary
Education Practices

Chair:
Dr. Trudy-Ann Barrett

11:30am - 1:00pm

making mas with theatre; making theatre with
mas
‘Gih dem bois’: Devising holistic pedagogical
approaches to training cultural entrepreneurs.
Beyond Distance: Liberating the studio through
the Everyday, the Festival and the Sacred
Destabilising Differentiation!
Decolonising Dissertation: Pathway to Forward
Thinking

Mid Morning
Lecture Demonstration 3A
The Four Responses To White Hegemony
Chair: Suzanne Beadle

Dance Works

P res enters

Mr. Marvin George
Dr. Suzanne Burke
Ms. Camille Quamina
Ms. Patrice Briggs
Ms. Dorraine Reid

Mr. Larry Shaw

Reasonings 3B

Unmasking Covid
Chair: Andre Adman

1:15pm -1:45pm

Feature: Showcase
Festival of the Word Part 3

FRIDA Y
2:00pm - 3:30pm

Early Afternoon
Reasonings 3C
Dec olonis ing E duc ation
Chair: W endy-Ann B ris s ett

3:00pm - 4:00pm

Dr. Adam Walters and Dr. Josh
Watkins

From Negro Aroused to a Black Vision of 2030:
Perspectives of Jamaican nationalism in four
‘Town’ Murals
Mr. Meliville Cooke
B lind in Mind
Mr. Giovanni Giobern
Timamay Dramaturgy: A playmaking ethos
towards theatre for Caribbean children.
Mr. Michailean Taylor
Exhibition/Film - "Agwe" and "freedom2dance" Ms. Ina Sotirova

Friday

11am - 11:45am

Ms. Neila Ebanks

Lecture Demonstration 2B
Chair: Kyran O'Connor

Thursday
7:00pm - 9:00pm
7:00pm - 8:30pm

Ms. Abeo Jackson

Cultural Empowerment in the music industry –
Responses to COVID 19 – The Trinidad and
Tobago Experience
Dr. Megan Sylvester
The Nuts and Bolts of Social & Emotional
Learning (SEL) in the Arts Classroom
Ms. Phyllis Hill
From Face to Face to this Virtual Interface:
8.7GB of Footage to Retrace: Reflections of a
JamaicanDance Educator's journey of teaching
in a Pandemic
Ms. Sophia McKain

Lessons learned: Drama in the Post-Covid
reality

Mrs . E liz abeth Montoya-S temann
Mr. E ugene W illiams
Mr. Jean Paul Menou
Mr. Pierre Lemaire
Ms. Abena Vincent

Lecture Demonstration 3B
The Practice and Process of Movement and
Chair: Lee Rose (Kim-Lee Memory: Shaping a Somatic Ethnography of
Campbell)
the Middle Passage

Late Afternoon
Reasonings 3D

Ms. Sonja Dumas

reality

3:00pm - 4:00pm

Mr. Jean Paul Menou
Mr. Pierre Lemaire
Ms. Abena Vincent

Lecture Demonstration 3B
The Practice and Process of Movement and
Chair: Lee Rose (Kim-Lee Memory: Shaping a Somatic Ethnography of
Campbell)
the Middle Passage

Ms. Sonja Dumas

Late Afternoon
Reasonings 3D
4:30pm - 6:00pm

5:30pm - 6:30pm

Proudly Ashamed: the denial and affirmation of
the Jamaican Language
Mr. Fabian Thomas
Caribbean Voices of
Dr. Nicole Plummer
Fear, Mythology and Popular Jamaican Music
Renewal and Continuity The Magic of Creole in Saint Lucian Politics
Dr. Travis Weekes
Introduction of Tie Dye/Batik Cottage Industry in
Jamaica a Study of ‘’Festival of the Cloth’’
Mr. Alao Omotayo
Chair: Renee Kitson

Performance 3B

Chair: Neila Ebanks
7:00pm - 9:00pm

evening
Conference Closing

Resilience in Research

EMCVPA SCHOOL OF DANCE
School of Dance Final Year
students [Shavaughn Byndloss,
Oracia Morris & Kaya Phillips]
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ABOUT THE EMCVPA
The Edna Manley College of the Visual and Performing
Arts (EMCVPA) is the first institution of its kind within
the English Speaking Caribbean to provide professional
and technical training in the Arts, offering qualification
at the Bachelor, Associate Degree and Certificate levels.
Prior to this establishment the schools of the Arts
operated separately, at different locations. In 1976
through an initiative of the Government of Jamaica,
the Schools were relocated to one campus to form
what was called the Cultural Training Centre (CTC). In
1983 the Organization of American States designated
the institution the Inter-American Centre for Caribbean
Cultural Development thus recognizing it as a regional
cultural resource institution.
Although located on one campus, each School was
autonomous and administered by its own Director of
Studies. 1995 marked a new beginning in the history of
the CTC, when it was designated a College and brought
under the tertiary unit in the Ministries of Education,
Youth and Culture. It was renamed the Edna
Manley College of the Visual and Performing Arts in
honour of the Hon. Edna Manley, O.M. This led to the
consolidation of the College under one administrative
structure with a Board of Directors, Principal and two
Vice Principals.
Today the College operates from one campus housing
five schools: School of Visual Arts, Drama, Dance,
Music and Arts Management & Humanities offering essential professional preparation to students in the Arts
from the Caribbean, North America and Europe. The
Department of Continuing Education and Allied
Programmes also has part-time leisure courses and a
thriving summer school

Programmes accredited by the
University Council of Jamaica
MASTER DEGREE
• Master of Arts in Art Education (online) Ohio State
University, Columbus Ohio, USA in collaboration
with the Edna Manley College of the Visual and
Performing Arts
BACHELOR DEGREES
• Bachelor of Music in Jazz & Popular Music Studies
• Bachelor of Fine Arts in Visual Arts (8 Disciplines)
• Bachelor of Fine Arts in Performance and
Choreography
• Bachelor of Fine Arts in Theatre Arts in Acting
• Bachelor of Arts in Arts Management
• Bachelor of Music Performance (Voice, Piano, Guitar
and Wind)
• Bachelor of Arts in Drama in Education
• Bachelor of Music Education
• Bachelor of Arts in Dance Education
• Bachelor of Art Education
• The University of the West Indies/Edna Manley
College of the Visual and Performing Arts Bachelor
of Arts in Humanities and Education with majors in
Visual Arts, Drama, Music or Dance
ASSOCIATE DEGREES
• Associate of Arts in Music
• Associate of Arts in Visual Arts
• Associate of Arts in Dance Performance
• Associate of Arts in Theatre Arts
• Associate of Arts in Arts Management
CERTIFICATES
• Certificate in Visual Arts
• Certificate in Music
• Studio Certificate in Visual Arts
• Studio Certificate in Dance Performance
School of Continuing Education and Allied
Programmes
• Certificate of Achievement
• Post Graduate Certificate in Art Therapy
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6TH BIENNIAL
REX NETTLEFORD ARTS
CONFERENCE
THE ARTS: DECOLONISING THE SPIRIT
Welcome to our 6th Biennial Rex Nettleford Arts Conference. The
purpose of the conference is to create a platform for discourse
with practitioners, writers, researchers and educators, policy
makers in the cultural and creative industries.
The theme this year underscores the role of the arts in
re-imagining and transforming contemporary social contexts in
ways that are emancipatory and offers a platform for navigating
the shifting paradigms within and across cultures through the
arts.
The Rex Nettleford Arts Conference seeks to provide an opportunity
for local, regional and global voices of arts educators, policy
makers, researchers and Arts practitioners to raise awareness,
share experiences and examine the terrain of historical erasure,
social and institutional responsibility and the multiple ways in
which people compose, or fail to do so, outward and interior
realities.
The Conference thus aims to
a) listen to what/where young people, within and beyond
institutional walls, may be doing/going;
b) provide a space where these ideas/issues can be encouraged;
c) reflect on the implications of such a dialogue on/for current
teaching/learning methodologies.
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ABOUT REX NETTLEFORD
Ralston Milton “Rex” Nettleford was a well-known
Caribbean scholar, trade union educator, social
and cultural historian, and political analyst. A former
Rhodes Scholar, he was Vice Chancellor Emeritus at
The University of the West Indies (UWI), Jamaica.
After taking an undergraduate degree in History at
UWI he pursued post-graduate studies in Politics at
Oxford. He was also the co-founder, artistic director
and principal choreographer of the internationally
acclaimed National Dance Theatre Company of
Jamaica and was widely regarded throughout the
Caribbean and the Diaspora as a leading authority on
development and cultural dynamics.
In 2003, the centenary year of the Rhodes Scholarships,
when Oxford University conferred honorary degrees
on four prominent Rhodes Scholars from around the
world, Rex Nettleford was one of the chosen four. The
citation described him as “a Vice-Chancellor, a man of the greatest versatility: effective in
action, outstanding in erudition, and most supple in dance.” His curriculum vitae shows how he
ascended the academic ladder, from Resident Tutor in the Extra-Mural Department, through
Director of Studies of the Trade Union Education Institute, Director of Extra-Mural
Studies, Professor of Extra-Mural Studies, Pro Vice-Chancellor, Deputy Vice-Chancellor,
Vice-Chancellor and eventually Vice-Chancellor Emeritus, discharging all responsibiities of
those offices with credit to himself and benefit to the institution. He did all this while engaged
in a vast number of activities in a wide range of areas and geographies and accumulating
numerous accolades and awards that speak to his varied talents.
But Rex was more than an assemblage of talents. His intellectual gifts and wise counsel have
been generously shared with many heads of government, not only in Jamaica, but throughout
the Caribbean and beyond. Professor Nettleford has been consulted by just about every
government in the Caribbean region (including the non-English speaking countries) and has
served in an advisory capacity to several international organizations, including CARICOM,
the Organization of American States, UNESCO, the International Labour Organization
(ILO), the World Bank and the International Development Research Council (IRDC) of which
he was a founding director. His gift of erudition, combined with his inability to decline
appeals for contributions of his talent in this area, resulted in his maintenance of a speaking
schedule that would daunt normal mortals.
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MESSAGE
Acting Principal

Edna Manley College of the Visual and Performing Arts
Trudy-Ann Barrett, Ph.D.
The Arts: Decolonising the Spirit
The pleasure is mine to welcome you to the sixth staging of
the Edna Manley College of the Visual and Performing Arts’
(EMCVPA) biennial Rex Nettleford Arts Conference (RNAC) 2021.
This flagship event is yet another of our remarkable productions
that showcases the research, praxis, artistry and esprit de corps of
the EMCVPA community.
As an institution mandated to provide tertiary arts training and
development, we are cognisant of our role as a cultural repository,
locally and regionally. In this vein, the RNAC provides a critical
platform to examine, interrogate and reimagine the role and
contribution of the arts and artist(e)s to current social, cultural,
and political discourse, centred on navigating the shifting paradigms that characterize 21st century
society.
Since its inauguration in 2011, the RNAC has been instrumental to the realisation of a few of
our major strategic activities, including the engendering of a culture of research-based practice
and the widening of the support mechanisms for the articulation of research toward institutional
effectiveness. The conference has also positioned the College for greater impact, not just within the
Caribbean, but also globally, consequent on the sustained networking relations and partnerships
that have been forged over the years.
This year’s theme, “The Arts: Decolonising the Spirit!” is quite purposeful and timely in its aim to
galvanise discussions that will help to unearth and underscore the potency of the arts in disrupting
the status quo. Accordingly, its clarion call and the weight of its focus on awakening the human spirit
and sensibilities compels us as arts educators, arts practitioners, arts managers, researcers and
cultural workers, to brainstorm and share our work. In so doing, we will come to the consciousness
posited by Kwame Nkrumah (1963) that the forces that “unite us are intrinsic and greater than the
superimposed influences that keep us apart…”
An observation of the patterns of history reveals that every civilisation carefully guards its legacy
upon walls and in its architecture. Today’s modes of encapsulating human expressions are far
more diverse and are of course, wider reaching; as such, this moment is ours to define. The pause
created by this Conference invites reflexivity and a reimagination of our continuity. Accordingly, we
anticipate the emergence of a kaleidoscope of ideas and outputs from the resultant journeyings and
learnings.
I therefore invite you to immerse yourselves wholly in this virtual Conference and to openly embrace
these three days of centering, exchanges and reasonings in and through the arts.
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MESSAGE
Conference Co-Chairs

Edna Manley College of the Visual and Performing Arts
Kerry-Ann Henry and Roger N. Williams
2021 was declared by the United Nations as the International Year of
Creative Economy for Sustainable Development. The United Nations
also declared 2021 as the International Year of Peace and Trust (IYPT) to
reaffirm the UN’s role to settle disputes peacefully. 2021 also marks the
45th Anniversary of the Edna Manley College of Visual and Performing
Arts, originally named the Cultural Training Centre.

Kerry-Ann Henry

2021 continues to see the work of artists disrupted through physical
distancing, access to tools and technologies, and an uncertainty that
has affected mounting and delivering work because of the COVID-19
pandemic. This is a time more than ever that the Arts is being called
on to provide solutions. In “Decolonizing the Spirit” (2009) Rex
Nettleford signals this as an ongoing project that “finds answers in
the exercise of the creative imagination.” In the spirit of resilience,
a need to dismantle concepts of distancing, and a ‘pause’ on artistic
practice and engagements, the 6th Rex Nettleford Arts Conference
will see its first-ever fully virtual staging. Through this platform, in the
spirit of decolonisation, the conference provides opportunities for the
integration of nature, culture, and tradition.

The programme includes a wide variety of presentations including
reasonings, performances, lecture demonstrations, all focused on
Roger N. Williams
a diverse range of topics surrounding the guiding theme, The Arts:
Decolonising the Spirit! It signals a reflection of not only practice but of the individual, the spirit, the
community, and the work and sharing that must be done to provide solutions. There is no better
time than now for artists to coalesce, share, create and drive a process of decolonisation. We are
pleased that the presenters represent artists and thinkers from the Caribbean and beyond. This is
a testimony to arts-based and arts related research aimed at continuing the “social, cultural, and
political” discourse necessary for artist[ic] growth and development.
We are honoured to have the Poet Laureate of Jamaica, Dr. Olive Senior, as this year’s Keynote
Speaker. We would like to use this opportunity to thank Dr. Senior, all members of the Conference
Steering Committee and their various subcommittees, Dr. Clinton Hutton, guest speaker for the
Edward Seaga Lecture, our sponsors, volunteers, and session leaders of the breathing breaks.
The aim of this year’s Conference - as we give ourselves pause - is to strategise for our renewal and
continuity, even as we confront ongoing shifts to our lives and landscapes.
Do Enjoy!
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MESSAGE
Programme Co-Chairs

Edna Manley College of the Visual and Performing Arts
Anthea Octave, PhD and Sophia McKain
The Rex Nettleford Arts Conference continues to be a pertinent event
in our Caribbean region as it prioritizes the need for the arts, culture
and community. This year, due to the Covid-19 pandemic we have
embarked on a virtual experience. This virtual conference is testament
to the importance of this event for centering the arts in the decolonizing
process, which begins in the mind – our way of thinking. The conference
highlights the multi-dimensional and far-reaching nature of arts-based
research and its power to direct, engage and challenge us to better

Anthea Octave, PhD

ways of being. If at all there has been a time that we need this coming
together, it is now! In this, its 6th staging, the conference is characterized
by presentations that highlight the sub-themes of: unmasking Covid;
decolonising education; access, inclusion and equity in the arts; the
stories we tell; psychic disarray and reparation; dismantling inequalities;
the creative ecology for sustainable development; and Caribbean voices
of renewal and continuity. We anticipate rich dialogue, networking and
inspiration from this time of sharing and know that all who will be in
attendance will richly benefit. Here’s to an amazing 2021 conference!

Sophia McKain
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KEYNOTE SPEAKER
Olive Senior
Olive Senior was born and brought
up in the parish of Trelawny, Jamaica.
She was educated at the Montego Bay
High School in St. James, Jamaica and
later in Canada at Carleton University.
Olive Senior is the prizewinning
author of 18 books of poetry, fiction,
non-fiction and children’s literature.
She is the recipient of numerous
awards and honours being recognized
as a writer, researcher and literary
luminary across the world. Some of
her many awards include Writers
Trust of Canada Matt Cohen Award
for Lifetime Achievement, 2019; D.Litt
(Hon.) University of the West Indies,
Jamaica, 2017; Norman Washington
Manley Foundation Award for
Excellence (preservation of cultural
heritage - Jamaica) 2003; Gold Medal
of the Institute of Jamaica 2004;
Humanities Scholar, University of
the West Indies, Cave Hill, Barbados
2005; Dana Distinguished Professor
of Creative Writing and International
Education, St. Lawrence University,
Canton NY, 1994-5; Ontario Arts
Council and Canada Council worksin-progress grants.
Her work is the subject of numerous
critical essays and has been translated
into many languages, most recently Arabic (Gardening in the Tropics), Spanish (Shell), Korean and
three South African languages (Anna Carries Water). Her poetry book Gardening in the Tropics
has been a textbook on the CAPE syllabus in Caribbean schools and has been on the International
Baccalaureate syllabus. Other work such as Summer Lightning have been taught in schools and
universities worldwide.
Olive Senior has also forged paths in publishing including being Editor of Social and Economic
Studies (UWI) and Jamaica Journal (Institute of Jamaica). With a benevolent spirit, Senior conducts
writing workshops, lectures, and readings at many venues internationally. An active faculty member
of the Humber School for Writers, Humber College, Canada, from 1998 to the present, she also
serves as a writing mentor for Diaspora Dialogues, Ontario Arts Council. Senior has contributed to

7

Jamaican education processes; interacting with CAPE students in Jamaica and the Caribbean under
the auspices of the University of the West Indies, the Caribbean Examination Council and Bocas
LitFest.
She demonstrates her love for teaching through her many appointments as lecturer and faculty
member within tertiary institutions regionally and internationally. These include the University
of Toronto; St Lawrence University, Canton, NY; University of Miami, Florida; Barnard College,
Columbia University, New York; University of the West Indies in Jamaica, Barbados and Trinidad.
Senior has also been appointed as Writer in Residence at Résidence, Ecla Résidences de la Prévôté,
Bordeaux, France, 2014; University of Adelaide, Australia, 2009; University of the West Indies,
Trinidad, 2002; University of Alberta, 1998-1999; University of the West Indies, Jamaica, 1993,
1998; Banff International Writing Studio, 1997; Hawthornden Fellow, Scotland, 1994; Arts Council
of Great Britain International Writer-in-Residence, England, 1991.
Olive Senior is the prizewinning author of 18 books of poetry, fiction, non-fiction and children’s
literature. Her work is taught internationally and has been widely translated. She is a winner of the
Commonwealth Writers Prize and the OCM Bocas Prize for Caribbean Literature, among others,
and has been shortlisted for Canada’s Governor-General’s award for poetry. Her many honours
include the Gold Musgrave Medal of the Institute of Jamaica, an Honorary Doctorate (D.Litt.)
from the University of the West Indies and Canada’s Writers Trust Matt Cohen Award for Lifetime
Achievement.
Olive Senior lives in Toronto but returns frequently to Jamaica which remains central to her literary
work. A book of her Pandemic Poems which she has been sharing on social media will be published
later this year.
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FESTIVAL OF THE WORD
Festival of the Word 2021 is informed by the need to acknowledge and valorise the way-makers
whose conviction about the centrality of the word to the liberation of the spirit is both ideological and
artistic. The imperative about how languaging a reality which is at once descriptive and futuristically
transformative is seen in their lives work whether it is on home-soil in the Caribbean or as exiles in
the Caribbean diaspora.
Accordingly, Festival of the Word honours the shoulders on which we stand and features the work
of elder statesmen of art and related thought. Seven movements are envisioned. They capture the
nature of the hurt to the proposed remedial action. They encompass class, race and gender. The
themes include the impact of England on the spirit of the Caribbean people, the role of Caribbean
Writers and the obstacle of the English Language.
It is anticipated that the final movement would offer some insight as to how and whether the younger
generation of creatives understands and continues this project at re-spiriting for emancipation.
Except for this final movement, it is envisioned that Festival of the Word will heighten awareness
of the voices across the Caribbean outside of the context of Jamaica in which the RNAC is located.
Thus, selections are drawn from Barbados, Antigua, Guyana and Grenada.
The movements may be scheduled en bloc or at different points in the conference in accordance
with themes or presentations or instructional lyming/networking opportunities.
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ABSTRACTS
REASONINGS
Reasonings 1A – Dismantling Inequalities
Mr. Webster McDonald, University of Kansas, USA
Remapping (wi)self: “Narrative Autoethnography”, Self-inquiry to Foster “we-search”
In this paper, I critique my past and its impact on the present construction of identity. I specifically
focus on the ways in which European notions of acceptability create a binary of opposition between
what I conceptualise as a ‘grammatically correct presence’ and an ‘ungrammatical presence’. By
entering this binary, I deconstruct the traditional linguistic undertone but also locate other practices
deemed grammatically correct in terms of meeting the principles of a particular form. I also use
‘ungrammatical presence’ to describe those practices (speaking patois, writing patois, queer)
perceived as not meeting certain principles. I contend that Derek Walcott’s oeuvre is a site where
irreconcilable ideologies coalesce. Like Walcott, who remaps his European and African background
by and through cultural experimentation to remake himself, I attempt to remake the self by laying
bare the opposing practices of the past to figure out how I self-represent in the present. From time to
time, I shift focus from the self as primary object to scholarship that doesn’t specifically address ideas
of two-ness in the context of one body being in two spaces, to think about intersectional debates
around cultural binaries. By the end of this paper, I would have hopefully answered three fundamental
questions: Is hybridity the answer to the legacies of colonisation? How can the researcher’s twoness (Queer and Christian) be negotiated via similar processes of ‘cultural disobedience’? What are
the ways in which a practice as research methodology via auto-ethnography both disrupt scholarly
hegemony (the traditional archival recuperation of data) and propose a decolonial approach to
critical gendered discourses?
Ms. Sasha-Kay Hinds, EMCVPA
Black Womxn Osunality in Popular Visual Culture
Negative representations of black women in the media have been based in historical colonial
stereotypes, that perceived black women as loud, hypersexual and ghetto. These stereotypes have
trickled down into society and have impacted the way black women and girls are treated in their
daily lives, where they are sexually exploited and abused. Although Black women spirits have been
broken due to the evils of slavery, society, and religion, they are using social media tools to reclaim
their representation and sexuality in the media. Developing hashtags such as #blackgirlmagic
and #endadultificationbias has aided in the building of communities of support for black women
and girls around the world. Using indigenous African Spiritual practices inspired by the concept
of Osunality to decolonialise the way we analyse images of black women being unapologetically
themselves online, the research findings highlight that black women have shared their own stories
of exploitation through their mirror selfies, captions, and hashtags in order to promote self-care,
self-therapy and self-healing for not just themselves but other black women and girls around the
world.
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Dr. Sameera Iyengar, Freelance Creative Producer, India
What the Arts Reveal: An Exploration of Co-existing Contemporaries
The lens to understanding and embracing culture in India still runs by and large on the colonial model.
We look at performance practices from rural areas with anthropological eyes, see the theatre form
that was adapted from the colonists as modern/contemporary, and see the teleology of performance
as decided by European and UK practice and scholarship. They (Europe and UK) are the future, and
anything born out of our history is the past, of interest only as a relic. I work as a creative producer
in India, and one of my obsessions is redefining what is understood as contemporary arts practice.
How can we understand context, history, practice and contemporary audiences as defining a certain
version of the contemporary? And how can we understand that many versions of the contemporary
coexist, across forms and performances, and in the same performers as well? How can we claim
the present and future for cultural expressions born out of this land, and in the process define our
present and future not merely as colonial mimicry, but instead born out of all that has come together
in our history (including colonialism)? How can a close study and communication of ongoing arts
practices reveal the contemporary imperatives of societies, and the dialogue and response of the
artistic expressions arising from and speaking to those societies? This paper, accompanied by a
powerpoint presentation, attempts responses to these questions through an exploration of diverse
living arts practices in India– the 2,000 years old Koodiyattam, the 300 years old Kattaikkuttu, the
80 years old Pandavani, and the urban theatre practice of Mumbai.
Performance 1A
Mr. Mhlanguli George, Theatre in the Backyard, South Africa
Ms. Lisa Wilson, Mr. Maxwell Xolani Rani , University of Cape Town, South Africa
35th Miner by Theatre in the Backyard
35th Miner is a performance exploring the South African story of the Marikana massacre. On August
16, 2012, the South African Police Service (SAPS) opened fire on a crowd of striking mineworkers at
Marikana, in the North-West region of South Africa. 34 miners died. 35th Miner explores the voices
of the young people left behind to live with the burden of August 16. In a decolonising spirit 35th
Miner explores aspects of Black lives in post-apartheid South Africa. Through the eyes of a young
Xhosa girl who lost her father during the Marikana massacre, the dance theatre work embodies a
decolonial aestheSis (Mignolo and Vazquez, 2013) of mourning, dreaming, healing and searching
for answers as present structures in Black spiritual existence in democratic South Africa. 35th Miner
is staged in the backyard of a township dwelling rather than a traditional theatre setting where
many Black communities do not have access and where stories of pain can remain as artefacts,
detached from their lived socio-cultural and socio-political geographies.
Reasoning 1B – Decolonising Education
Ms. Latoya Briscoe, Independent Researcher and Writer, Jamaica
Decolonising Education in Jamaica: The Practice of Freedom
The education system in the Caribbean, like many others in the world, is largely modelled on a
Western colonial framework. It is this education system that was used by former European colonisers
to inculcate colonial subjects with ideas of their ‘inherent’ inferiority, and implant messages about
their racial, social, cultural and political superiority. The legacy of this education model continues in
21st century Jamaica. This presentation explores how decolonising the Jamaican education system
can provide liberation for a society which still espouses and frequently reinforces acts of oppression.
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By decolonising the system—students, teachers, curriculum and politics—we are able to engage in
what Friere calls the practice of freedom. This practice enables citizens to think critically about their
experiences and the occurrences in society and engage in “the expression of social discontents”
which constitute real aspects of their oppressive situation (Weffort, 1967). In the education system,
the teacher is often viewed as an authoritarian force with immense power to change the current
education system. However, the teacher cannot engage in the practice of freedom, or lead students
to engage in the practice of freedom, without thinking critically about his or her own values, beliefs
and place in the colonial matrix of power. By using my experience as a black female English teacher
in a traditional British inheritance school and my yearning for a greater understanding of self, I
will show how I was able to arrive at the solution to the oppressive patterns which permeate the
system—the decolonisation of education. It is important to confront and challenge the current power
structure which influenced education in the past, and continues to do so today. It is only then that
we can begin the process of practicing freedom not only as individuals but collectively as a society.
Dr. Lesley-Gail Atkinson Swaby, EMCVPA
Decolonising Education and Indigenous Representation in Jamaica
The arrival of Columbus marks the commencement of almost five centuries of European colonisation
in the Americas. The colonial legacy has penetrated the political, religious and economic structures.
There is evidence of psychological scars and a cultural disconnect in the contemporary period.
With Jamaica’s Independence, efforts were made to decolonise our education system and create a
new Jamaican identity. Education is viewed as a largely systematic process from the primary to the
tertiary levels. Our cultural practices are integral parts of our informal education systems, especially
how they are manifested through our creative, visual and performing arts. Whether through formal
institutions or informal systems, education plays a critical role in the shaping of identity, values,
and representation of a nation and its people. By using the case of the Indigenous Taíno, this
presentation will highlight key challenges observed in representation and depiction. The paper
seeks to examine persistent colonial constructs in our formal and informal educational systems.
Finally, through engaged dialogue, alternative strategies will be encouraged to reflect respectful
treatment of the Indigenous peoples.
Mrs. Susan Lee Quee, EMCVPA
Adopting Universal Design for Learning (UDL) Principles for Arts Education in Online
Environments
The recent increase of online learning in tertiary education in the Caribbean, has given rise to a
wide variety of traditional programmes being offered in full or partly online. However, designing
online instruction for subject areas in the arts can be challenging. The visual arts studio disciplines,
for example, has proved to be one such challenge for local tertiary art students because of the
physicality and studio approach involved in the art making process. In addition, lecturers new to
teaching studio art in this modality are often frustrated by the constraints and barriers of real-world
representation in studio art courses. Consequently, the learning environment for the artist lecturer
and artist student is static, unnatural, demotivational and awkward. There are necessary co-relations
among the artist’s physical art-making space, studio practice, studio habits of mind, the reciprocal
observation, reflective critique and critical analysis that takes place between lecturer and the artist
student, that is not holistically or inherently present in an online studio learning environment. There
is limited research regarding embedding UDL tenets explicitly for the design and implementation
in online visual arts courses.
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Mrs. Miriam Hinds Smith, EMCVPA
Decolonising the Spirit of Cloth, A Triangulation of Identity: Jamaica and the Caribbean,
Redressing History to Frame a National Forwarding
History records many signifiers that are recognisable heralds of a people, a nation, a society. However,
in this instance, of critical concern is the cultural identity and ancestral resonance of cloth within
the context of Jamaica, her Caribbean counterparts and the triangulation of nationhood through
the lens of a post-colonial becoming. It would be remiss to not recognise the centrality of and
important carriage cloth holds as a tool for the teaching of histories, as markers of resistance and
the formation of national identity and legacy. Its integral components of fibre, origin, pattern, form,
functionality, historical conveyance, and the spiritual function in our lives as tapestries narrating
with a language of time past to present. We therefore ask the question, what of our deracinated
indigenous retentions and how might this be preserved as the natural becoming as against the
assimilated, the imposed? It is of significance to deconstruct and investigate the depositional historical
sequence of the various layers of the use of the madras as our national heraldry through its Indian,
British, Jamaican triangulation as an assimilated signifier for a post-colonial independent Jamaica.
Of significance, however, is the questions of a way forward in the evolution of our evolving creole
neonatal nation, to determine and engage a conversation of re-dress, essential is the reframing of
our context of cloth as identity. The attempt will be made to demonstrate how positively impactful
and relevant is the need within the educational framing of our people and de-stigmatisation of
aspects of our practices and ways of being to positively affect our selfhood, our identity and our
economies through this medium that defines us, our second skin, Cloth.
Ms. Tessa Alexander, The University of the West Indies, St. Augustine, Republic of
Trinidad and Tobago
All That We Lost: Recovering Ancestral Art Practices
Euro-American art history and western art techniques continue to be privileged in the pedagogy
including the naming and validation of artworks. Therefore, in seeking to decolonise art education
and to bring equity into the visual arts in the region, it is imperative that the narrative of the art canon
be critically analysed and space be created to insert the art traditions and potential art histories of
the enslaved and indentured, pre colonisation. Indeed, it can be argued that although regional
artists seek to forge a Caribbean canon, work is often produced as a response to colonisation or,
when employing African or Indian aesthetic, rely on mimicry.
By employing the five stages of decolonisation as outlined in Poka Laenui’s Processes of
Decolonization—rediscovery and recovery, mourning, dreaming, commitment, and action—this
paper discusses the importance of including the art techniques and traditions of the ancestors of
Caribbean people into the canon. Additionally, this paper argues that these art practices were denied
by colonial narratives which maintained that the enslaved were without a history and civilisation,
silenced, through creolisation and acculturation, belittled, by being relegated to primitive art, folk
art and craft and/or tokenised. Therefore, recognition of these art histories and techniques will
empower students who will now understand their ancestors were also artists, add nuance to the
existing narrative, and bring about a more inclusive and equitable Caribbean visual arts canon.
Performance 1B
Ms. Neila-Ann Ebanks, Mr. Stefan Clarke, Students of the School of Dance, EMCVPA
Room for a Hug? © 2021
Thanks to the COVID-19 pandemic, the world’s new reality is that a simple hug can be a dangerous
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thing. Still, we need human contact for psychological, emotional, physical and even spiritual
reasons. This improvisational work sets up ‘safe’ hugging stations across the EMCVPA campus, by
areas where persons come to for comfort and support (the Schools, Student Services Department for
example) as well as where persons have to come into contact with each other because of business
(Registry, Principal’s Office Building for example). At each station, the designated performers will
give and receive hugs through a specially-made plastic screen (frequently sanitised). Disclaimer:
Primary engagement will be within the team. The performance will not be interactive with persons
outside of the team because the safety elements [performer comfort, sanitisation] cannot be as
easily controlled.
Reasonings 1C – Psychic Disarray and Reparation
Dr. Emmanuel Nwachuku, EMCVPA,
Separating Eurocentric Influences from African Performance Art Forms in Jamaica: A Survey of
Cultural Revival Possibilities of Nigeria and Jamaica Interactions
This research is an exposition of Jamaican and Nigerian peoples shared origins and proposes
revival possibilities for Jamaica’s vanishing Afrocentric performance Art forms. The research
identifies mutually beneficial grounds for Africans in diaspora to reconnect with Africa and has
looked at such collaboration and interaction possibilities through the lens of the performing arts,
with regards to Nigeria and Jamaica specifically. The design of this research involved survey
design, which encompassed interviews, observation, content analysis and application of censors
sampling techniques. The findings identify that there are similarities between Jamaica’s Jonkunnu
dramatic masquerade dance and several Nigerian social masquerades and traditional dramatic
performance forms, and that the Jonkunnu needs to find its African origins to be revived and
avoid becoming extinct. Also found is a need for collaboration between Jamaica’s “Jollywood”
and Nigeria’s Nollywood film industries. This study recommends that it is imperative for Jamaica
to quickly develop her film industry through collaborative workshops and exchange programmes
with Nigeria. Both governments should make purposeful investment in the film industry and local
children television programmmes, to project African culture, create jobs and development. Also
recommended is that the Jonkunnu should be revived in dance troupes, using the culture and style
of the Agaba, Kwagh-hir, Ekpo or Alarinjo masquerade theatre forms found in Nigeria separately
for each troupe. This shall re-engage youths positively and improve on the African contents for
tourist attracting performances and carnivals.
Mr. Jesse Golding, EMCVPA
Bogle’s Redemption: White Art for a Black Public
This paper is a critical examination of repeated controversies surrounding public monuments,
particularly the ‘Bogle’ and ‘Redemption Song’ statues. This examination is undoubtedly framed
by postcolonial theory under which one can find relevant conceptual tools for this engagement.
Popular culture and representation are worthwhile points of entry for this assessment. These theories
contain themes of class, race, identity, and power, which are all wrapped up in the controversies
that arise around public monuments in Jamaica. In cultural studies, the terrain of popular culture
is understood as an area of contention, a push and pull or tug of war over meaning, but more
importantly, where power is expressed and challenged. An early understanding of the term presents
popular culture as the culture of the unsophisticated masses in stark contrast to the more exclusive
and refined high culture policed by the elite. This meaning is still very relevant when discussing
visual art. The Paul Bogle statue was erected in front of the Morant Bay Courthouse, St. Thomas,
in 1965 as a monument to the hero and the 1865 Morant Bay rebellion which he led along with
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George William Gordon. The ‘Redemption Song’ monument, a whole generation later, was erected
in 2003 at the Emancipation Park, in the heart of Kingston. The first, a symbol of revolution and
the latter, one of freedom. In the wake of the erection of both monuments, the public attempted
to express the power in its collective voice. Reading the controversies around public monuments
through a representation lens, one brings into focus psychological imprints that sculpt a postcolonial
nature. No matter the terrain, somewhere beneath the surface, race, class and identity rub against
each other destabilising dominance. Power is shared, exchanged and exerted between the triad of
the patron, the artist and the public.
Mr. Brian Johnson, The University of the West Indies, Mona, Jamaica
A No Evri Kin Tiit A Laaf/A Nuh Every Kin Teet’ A Laugh: Comedy as Subversion in Jamaican
Theatre
This research paper investigates the subversive use of humour that has been passed down through
generations from the slavery plantations to the theatrical productions of Jamaican Comedy today,
since, though they incite laughter and provide ‘escape’, they can incite new consciousness that goes
against the accepted norms of society. ‘Theatre Semiotics’, along with the ‘Superiority Theories of
Humour’ and the ‘Uses and Gratifications’ model formed the theoretical underpinnings of the study
where Jamaican Comedic plays were textually analysed, and theatre practitioners were engaged in
a focus group discussion. The study found that Jamaican Theatre Comedy challenged norms related
to Class and Capitalism, The State/Law, Sexuality and Gender, Music, Religion and Language. A
recommendation of a Jamaican Theatre Model (JTM) of subversive comedic characters was made
with a link to Jonkunnu, a traditional folk form that came out of expressions around Christmas
time among the enslaved in Jamaica, as subconsciously it seems, Jonkunnu lives on in theatre. A
presentation of this paper will include performances of Jonkunnu and Jamaican Comedy so that the
convergences can be visualised from any points of departure.
Reasonings 1D – The Creative Ecology for Sustainable Development
Ms. Caitlyn Kamminga, University of Trinidad and Tobago, Republic of Trinidad and Tobago
Creative Climate Communication: Metaphor, Imagination, Transformation, and Sustainability
There is a gap between what scientists suggest needs to be done about the climate crisis and the
human institutions’ slowness and inaction in doing what is needed. Metaphors are a way of sparking
the imagination, so that we can visualise new possibilities. While imagining may occur “outside”
reality, the alternatives it brings to light can provide ideas on how to move people and organisations
towards change and even transformation to a different reality. In the case of climate change, that
alternative reality is one where life on the planet goes on because of the transformation of existing
human systems so that the planetary systems will hold, allowing life to be sustained. Metaphors have
the potential to spark a transformation, to invoke the need for ‘action’ to make a sustainable future
for our species and many others simultaneously. Metaphors are also the key to a good calypso. “To
be a good calypsonian, you must be a good metaphor man so that you will be able to mix and be very
creative with words…using metaphors is the best way to say the inappropriate appropriately and get
away” (Dr. Hollis Liverpool, The Mighty Chalkdust). Calypso is rooted in traditions developed by West
African enslaved people brought to the Caribbean. Unlike many other folk traditions, calypsonians
traditionally speak directly to politicians, offering prescriptive solutions to social problems. In this
lecture presentation we will investigate the role of the artist in creative climate communication,
examine an arts integrated project proposal for school residencies that explores climate change in
small island developing states (SIDS), and identify why the fight for climate justice is also a fight for
racial justice.
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Ms. Renee Kitson, EMCVPA
The Struggling Artist Marries Support. What are the Resources that Aid the Sustainability of The
“Creative Entrepreneur”?
This study highlights the support systems that are available to creative entrepreneurs. In doing
such, the organisations that they interface and the strategies they use to sustain their livelihood are
noted. The creative economy in which these entrepreneurs function generates financial outcomes
through creative and cultural products. These products aid the creative entrepreneurs’ identity and
the physical space; their clients, cities, urban development, and audiences. They act as a “knight
in shining armour”, ready to rescue communities from social issues, creating social value. This
study is essential as it will note the resources available to creatives, whether in art, design-based
or art administrative careers. It comparatively analyses the perspectives of the UK-based creative
hub, STEAMhouse, art-based social enterprise, BLESST Centre and Jamaican based creatives
social enterprise, Life Yaad and the Tide Rising Art Projects. The study notes the issues of these
creatives entrepreneurs and their stride to sustain their enterprises. The main methods of research
were observational analysis and reviewing the literature. The findings highlight the opportunities
available to the creatives through visibility of their craft, collaboration, accessing networks, pre and
post-COVID-19 pandemic environment. The study gives a greater understanding of the creative
and cultural sectors of Birmingham, UK and Kingston, Jamaica.
Ms. Laura Lee Jones, EMCVPA
“We Don’t Tell Our Stories Anymore…”
As a youngster, whenever there was a journey down memory lane by an elder, it started with the
preamble “Once upon a time” at which point the listener would be engaged by the tales of days
far removed from their own reality and where only the vivid descriptions of the storyteller painted
images in the mind of the listener. As radios and televisions became accessible to the majority of the
Jamaica populace post-independence, the less oral traditions continued. Radio became a medium
to help transmit some of those stories and soon after, so did television. Radio and television were
followed by the satellite dish, then cable, then the world wide web (internet). Today we are in the
digital age where every and anything is a click away. Google it, and it will be found (or at least some
semblance of “it”). Many stories are documented through various media and are accessible on
various platforms. Content is king they say, but what has been the approach in Jamaica to tell more
Jamaican stories and make Jamaican content accessible? Is there an audience for such content? Will
the younger generation find relevance in the content generated? What are the stories to be told?
This paper will examine the prospects of “creative content” represented as stories documenting the
history, development and the future of Jamaica in the arts looking specifically at fashion, film and
music. There is a symbiotic relationship between these three areas in the arts and are indicators of
a Jamaican identity that is ever evolving and ever seeking to unpack the conversations surrounding
de-colonisation. “I want to hear the stories of days gone by, of the present and of those to come…
but I want to hear it in an authentic voice”.
Mr. Robert Hall, EMCVPA
Contesting Global Fashion Commodification: A Case of Jamaica
Dress is a powerful tool of expression in Jamaican popular culture. Dress is especially important to
the negotiation of social space and dominance as seen in the work of Buckeridge in his discourse
on Fashion, as well as Niaah and Hope in their bodies of work rooted in the nexus of Jamaican
Dancehall. Dress, being a crucible of the Jamaican identity, becomes pertinent to global discourse
in the extent to which countries are able to reap the full benefits (economic and otherwise) of a
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recognisable national identity. Commercial attempts to broker Jamaican dress to the international
markets through Jamaican luxury brands have seen low success rates or simply low documentation
at the point of writing this paper. Additionally, in the case of Jamaica, there have been many
governmental missions to achieve global market penetration yet very little sustainable or enduring
presence post initial impact. This paper proposes that the Jamaican presence and influence in
international fashion is only tolerated as commodified tropes, fitting into the stories which perpetuate
colonial or metropolitan domination of developing states and identities. This work will rest on the
conception of scholar Mimi Sheller, seeing the Caribbean as a system of outflows organised in the
service of metropolitan and first world spaces. Here, I assert that attempts at establishing dominance
in fashion by and for the benefit of the Jamaica and the wider Caribbean region must recognise,
confront and deconstruct the perspective of fetishisation while proffering wider understandings and
thus praxes of local fashion industries.
Lecture Demonstration 1A
Mr. Christopher Roger Williams, C. R. Williams Performing Arts Academy, Grenada
FLIP IT: Towards the Use of Digital Technology in the Development and Animation of “Estageplays”
The Caribbean voice risks fading to black as the (foundation) dramatic arts blooms in academia,
amidst the clamour for Caribbean statelessness. Caribbean emerging artists search for content,
yet this quest is fulfilled at “high academic levels”. While works are written many are yet to be
discovered and shared for the strengthening of cultural heritage. Plays and playwriting should be
stateless and unshackled in order to foster Caribbean survival! As a lecturer, I have discovered
that students at college and secondary levels do not like reading stageplays. Even students who
audition for entrance to the Edna Manley College of the Visual and Performing Arts, Jamaica and
C.R. Williams Performing Arts Academy, Grenada, have not (and some have never) read an entire
play notwithstanding the fact that many have done CSEC Theatre Arts examination. Some declare
that plays are boring in the form of textbooks. Additionally, many highlight that stageplays are
not readily accessible. Others indicate that the library is “a boring place to be” underlining that it
does not cater for their different learning styles. Attendees will witness an action research which
adds value to stageplays using a “flipped” approach. This demonstration will establish the path for
an audiovisual “eStageplay” book, consequently invoking an avid interest in the consumption of
Caribbean plays. It will feature an amalgamation of authentic caribbean accents/voices. Further,
it highlights the commencement of a new era of publication of dramatic arts pieces. Moreover,
participants will recognise an opportunity for visual and performing artists to showcase their talent
and find future employment. This presentation therefore, introduces a channel to unleash the
shackles that suffocate the dramatic arts in the Caribbean.
Performance 2A
School of Dance Faculty, EMCVPA
Physical Labrish: In Resonance
Amidst the strident noise of pandemic times, what vibrations can we find in pause?
What stillness in movement?
What memories of our futures will reverberate?
We pause to dance the echoes of our(cell)ves. We dance to remember our resonance. Physical
Labrish: In Resonance is the School of Dance’s 2021 Faculty Concert which highlights the multiple
ways through which we collaborate to see and make choreographic work. The works re/presented
send out signals, pulses, frequencies of possibility in these times of distancing. In this way we are
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reminded that we resonate beyond the physical and beyond borders. The one-hour showcase will
be followed by a ‘Resonant Reasoning’ between the dancemakers, in which they will unpack the
processes of making and sharing their works in these unprecedented times.
Reasonings 2A
Dr. Alpha Obika , The University of the West Indies, Mona, Jamaica
Ms. Camille Qaumina; Mr. Marvin George, EMCVPA, Jamaica
Dr. Kai Barratt; Mr. Melville Cooke, University of Technology, Jamaica, Jamaica
No Don’t Stop the Carnival: Dis/rupture, En/rapture and COVID Carnival
Panel Abstract
The Canboulay riots of 1881, World War II, and the polio outbreak of 1972, marked three critical
moments in history that disrupted carnival festivities in Trinidad and Tobago. During World War II,
calypsonian, The Duke of Iron (aka Cecil Anderson) sang his timeless calypso refrain “No! Don’t
stop the carnival!” asserting public displeasure over the governor, Sir Hubert Young’s, decision to
ban all Carnival festivities throughout the war period. In 2021, the kaiso has been given reprise in
Olatunji Yearwood’s soca hit by the same name (ie. “Don’t Stop Carnival”); this time serving as a
lively lament over the cancellation of the full carnival festivities owing to the current Coronavirus
pandemic. This action in Trinidad and Tobago has invariably threatened carnival’s continuity across
the region and in the diaspora. Carnival itself is a festival of the mass that thrives on bodily contact,
and as such, its very ethos is diametrically opposed to physical distancing, one of the key health
and safety measures of this time. This fact alone jeopardises its regular staging and places the
ecology in disarray. Be that as it may, history has taught us that beyond its commercial relevance,
the cultural and community regeneration significance ascribed to the festival holds as much if not
greater value to the festival’s devotees. As such, it was not surprising that the alternative strategies
for facilitating a modified/scaled down version of the festival, became the enterprise of carnival
industry workers and stakeholders. Moreover, in this time of dis-ease, the carnival, even in its alternative form, is clearly needed to provide healing and restitution. Without an actual carnival, its
essence has remained. Notwithstanding its virtuality, it has provided hope, proving that community
and interconnectedness are among its essential virtues.
Lecture Demonstration 2A
Mr. Aiden Chamberlain, University of Trinidad and Tobago, Republic of Trinidad and Tobago
Engaging Music Students with Caribbean Folksong Arrangements
As music educators we know there are many benefits to developing skills in performing music
such as being “associated with generally higher academic achievement”. We want our students
to be engaged with the music they perform but sometimes that can clash with the need to meet
certain assessment points. Why do we have assessments in music? Research has found a “positive
association between taking particular music qualifications and achievement”. Qualifications are
often useful, both from the point of view of setting goals but also demonstrating one’s achievements
against a commonly known benchmark. However, for the Caribbean student, the syllabi set in
international exams can often lack music that they recognise and identify with. This can lead
to a perceived gap between assessed musical goals and personal goals. This gap is especially
noticeable in the syllabi for brass instruments, despite the fact that they are often used in local
musical ensembles. To fill this gap, appropriate published repertoire is needed that both develops
the brass student’s instrumental skill but also engages with their local culture and, as an additional
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benefit, creates a stronger awareness of their culture’s musical roots. Assistant Professor Aidan
Chamberlain has worked with experts in the field to create new arrangements of Caribbean folk
songs for brass students that develop their technical skill and musical phrasing whilst instilling a
knowledge of local traditions. Through the publication of these arrangements, he hopes to engage
Caribbean students in a stronger understanding of their own roots while allowing students from
other cultures to benefit from this wealth of material that reflects the lives and musicality of people
in the Caribbean. This lecture demonstration will look at folk song research, implementation into
local syllabi and publications that take these works to students globally.
Reasonings 2B – The Stories We Tell: Narratives of Self in the Digital Age
Ms. Amanda McIntyre, She Right Collective, Republic of Trinidad and Tobago
Movement, Myths and Mas
This presentation will reflect on the first ten years of my utilisation of the Baby Doll masquerade
with discussions of the negotiations between the intersecting spheres of memory, myths and mas. I
will also share from my current work that includes performance art in photography and film. I will
discuss and show selections from Dolly Ma Brigitta: Monday Mourning and Movement, Myths and
Mas, a collaboration with Nyugen E. Smith. Dolly Ma Brigitta: Monday Mourning (2021) contrived
ways of presenting Carnival during the COVID-19 pandemic when it was cancelled for the second
time since World War II and which echoed the 1972 postponement of the festival due to an outbreak
of polio. This work is in solidarity with protests that took place across Trinidad and Tobago, during
what would have been the Carnival season, condemning gender-based violence and in support of
victims. It refers to the Haitian goddess of fertility Maman Brigitte who is patroness of mothers and
women who seek her assistance especially in cases of domestic violence. Movement, Myths and
Mas is a traditional mas art performance inspired by Simone Shwarz-Bart’s one act play Ton Beau
Capitaine (1987) and explores movement as dance, direction and socio-political development. It
intersects queer, feminist and pan africanist themes to advocate for refugees, migrants and asylum
seekers in an illustration of possible meanings of separation, home and citizenship. There is no
shared physical stage but there is a shared virtual stage with cross country distance between the
performers. The religious imagery and symbolism of the play reference Vodou, Orisha and Roman
Catholics traditions. The work includes the Baby Doll and King Sailor masquerades as counterparts
to the main characters in the play and examines these within its literary framework.
Mr. Brent Crosson, University of Texas, USA
Poetry Between Trinidad and Venezuela
In her classic essay “What is a Spanish?” anthropologist Aisha Khan (1993) argues that “Spanish”
is a code word for racial ambiguity in Trinidad. But “Spanish” is more than a floating signifier
for racial indeterminacy on the island. The word functions to conceal two partially overlapping
cultural streams that have often been elided in paradigms of national identity. Firstly, “Spanish”
can mask indigenous religious, musical, or phenotypical forms with a word suggesting European,
colonial, or ambiguous origins. This poem looks at the word’s other primary referent in Trinidad:
the neighboring Venezuelan mainland, visible from the western and southern shores of the
anglophone island. Since Trinidad’s first human habitation, the island has been indelibly linked to
Venezuela through indigenous transmigrations. My own anthropological work there showed me
how important Venezuelan music, food, and language was for the island’s complex culture. Still,
Venezuelans are often exoticised, objectified, hyper-sexualised, scapegoated, and stereotyped in
contemporary Trinidad, facing serious discrimination there. Today, the answer to the titular question
of Aisha Khan’s classic essay should be unadorned of ambiguity. “Spanish” is a category based
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on language and nationality that facilitates discrimination and exclusion in Trinidad. But the word
also reveals binational entanglements—entanglements epitomised by the daily migrations of the
island’s national bird, the scarlet ibis, from Trinidad to Venezuela and back again that this poem/
presentation depicts.
Dr. Coretta Brown-Johnson, EMCVPA
Shades of the Self: Digital Covid Chronicles – Silencing the Terror Within!
Self-exposure can be an exercise in vulnerability; vulnerability is inevitable when exposing the TRUE
self, but what is this SELF? In context of the Arts this SELF should be in a constant state of exploration
and evolution, this SELF should continue to emerge and re-emerge stronger as well as more
grounded within the principles of the artistic endeavour, exploration and application. COVID-19 has
transformed these narratives significantly. Since 2020 narratives have evolved to such a significant
level that they have lifted many previously defined filters and boundaries. Students, teachers and
professionals have had to integrate within an online environment to teach, express, evaluate and
treat using methods sometimes never previously explored. This digital narrative will explore the
tenets of Dance as movement and of therapeutic value, the stories students explored as COVID-19
forced them to go within, to intertwine themselves within the modality of digital expression on a
pathway to knowledge, coping and healing. This narrative is dedicated to their resilience, to the
resilience of the Lecturers who supported them and to the process, the process of pivoting which
forced us within the Caribbean to come to terms with expressing ourselves within an online digital
environment, a type of expression which continues to evolve. This narrative will explore the tenets
of “The Self” according to psychological standards and theorists infused with Dance: The Art a
catalyst for movement. An unexplored science within the Caribbean, the digital expressions of SELF,
tells their own stories as we continue to grapple with “The Self” in context of life and living within a
global pandemic.
Exhibition
Ms. Abeo Jackson, Republic of Trinidad and Tobago
“i am_Merikin”
Theater meets Film meets Documentary. “i am_Merikin” is a reflective look at the story, spirituality and
contribution of the “Merikin” Maroon community of Trinidad and Tobago within the current context
of social justice movements happening across the Diaspora in the midst of a global pandemic. The
“Merikin” Maroons are descendants of ex-enslaved African Americans, who were runaways from
plantations along the Chesapeake Bay, particularly Virginia and Georgia, who enlisted to fight on
the side of the British as part of the “Corps of Colonial Marines” in the Great War of 1812. These
“freedom” fighters were “rewarded” with lands and the opportunity to settle in the British colonies.
“6 companies” settled primarily in south Trinidad between 1815 and 1816 and became known as
the Company Villages in Moruga. Abeo Jackson is a 6th generation “Merikin” descendant. This
work also exists within a further context of exploration and advocacy of the lived experience and
ideology that is “Maroonage” across the Diaspora, as a member of “Maroons of the Diaspora”,
a growing community of descendants and advocates spanning across territories such as Trinidad
and Tobago, Jamaica, Dominica, Suriname, Martinique, Guadeloupe, Grenada, St Lucia, United
States and Sierra Leone. This growing community, after working consistently for 5 plus years, is
now carded to return to the UN in 2022 with the intention of petitioning for “Indigenous” rights,
recognition and reparations for Maroons across the Diaspora. #iam_Merikin is an intersection of
original work by Jackson as well as various curated excerpts on “Merikins” from Reclaiming African
Religions in Trinidad: The Socio-political Legitimation by Frances Henry, Two Among Many by Milton
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Hackshaw, “Merikins Heroes of the Forgotten War” by Judy Raymond of Caribbean Beat Magazine
and various other online newspaper articles and resources.
Exhibition
Ms. Neila-Ann Ebanks; Ms. Shasta-Lee Smith (Photographer), EMCVPA
Forced Suspension of Di Grass ©
Forced Suspension of Di Grass © was premiered at the 2019 Rex Nettleford Arts Conference. Its
point of departure was the upending of the EMCVPA’s organisational stability, morale and continuity,
created by the unceremonious suspension of the College’s Principal, Dr. Nicholeen DeGrasseJohnson in September 2019, by the College Board. It has been two years since this forced limbo
took effect and the campus still hangs precariously in the balance. Holding on, but missing focus
and fire, with no resolution to report, we wait. As the original programme note said, “When ‘Di
Grass’ in which we are rooted is suspended, we are all forced into suspension.. limbo... suspense.”
Using the puppets made for the 2019 choreographic work, the continued sense of limbo is explored
through the photographer’s eye, and the reality is seen even more poignantly.
Lecture Demonstration 2B
Dr. Adam Walters; Dr. Josh Watkins, University of Trinidad and Tobago, Republic of Trinidad and
Tobago
Carnival Dawn: Collaboration and Flexible Participation during the COVID-19 Pandemic
New artistic endeavours embedded in the concept of creative ecology are timely and necessary with
the current COVID-19 pandemic now often altering the traditional working methods of practitioners.
Whilst online concerts and recordings have become widespread, these can amount to little more than
digital versions of performances of pre-Covid material that previously would have been experienced
live. The more innovative online offerings from 2020 and 2021 build options for participation into
their design, and in this way they embrace the possibilities afforded by the global connections
that, paradoxically in a socially-distanced world, are now easier than ever to establish thanks to
online technologies. Carnival Dawn is a work for percussion ensemble written by Adam Walters
as the result of a commission by Josh Watkins. Colleagues who, pre-pandemic, worked together
whilst living in Trinidad, Walters and Watkins collaborated in an online space to bring about this
cross-cultural work for tenor steelpans and orchestral percussion that draws upon both their firsthand experience of music-making in Trinidad’s steelpan orchestras and upon their backgrounds in
western classical, world, and popular styles. Watkins recorded all parts in his home studio and has
kept his DAW session “open” in order that other players - especially advanced student players - be
able to contribute their own recordings to add to the whole. In this way, the piece exploits current
technological possibilities to become a vessel for international collaboration that has the potential to
connect people musically to form entirely new creative ecosystems. This presentation offers insights
into the potential of online collaborative music projects for bringing musicians together in times of
separation, and includes a pre-recorded performance of Carnival Dawn.
Reasonings 2C – Access, Inclusion and Equity in the Arts
Mr. Machailean Taylor, The University of the West Indies, St. Augustine, Republic of Trinidad and
Tobago
Timamay Dramaturgy: A Playmaking Ethos Towards Theatre for Caribbean Children
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This presentation will propose a method of creating theatre for Caribbean children by positioning
them as principal stakeholders in the making, staging, and viewing of theatre tailored specifically
to them. Timamay Dramaturgy involves a process of arriving at a script to be staged (theatre with
children), as audience engaging in the performance (theatre for children) and as actors in child roles
(theatre by children). Caribbean children need their own theatre that appeals to their imagination
and addresses their societal pressures (age, gender, race, ‘fitting in’ etc.). Thus, this presentation
will illuminate three important research strands that, once woven together, will become powerful
constructs in the creation of theatre for Caribbean children—1. Giving agency to Caribbean children
and their imaginations. Through a ‘drama research lab’ with children, that uses Process Drama and
Story Drama as potential stimuli, data will be gathered from which to create theatre for Caribbean
children; 2. The processes and products of Caribbean cultural forms that engage children such
as Storytelling, Ring/Song Games, and children’s Carnival. They serve as fundamental resources,
offering traditional cultural protections and bolstering the right of Caribbean children to access their
heritages towards understanding themselves and their communities; 3. The co-creation practices of
Caribbean Theatre, specifically Best Village Theatre and its collaborative prowess with communities,
as an approach to creating theatre for Caribbean children. Timamay Dramaturgy follows, that post
weaving these strands, a dramaturgical process of making and staging a play (also privileging
Caribbean children as actors and audience) offers Caribbean children the ability to enjoy theatre
specifically tailored to them whilst better preparing to be Caribbean citizens.
Mr. Melville Cooke, The University of the West Indies, Jamaica
From Negro Aroused to a Black Vision of 2030: Perspectives of Jamaican Nationalism in Four
‘Town’ Murals
The Vision 2030 mural at the entrance to Southside, South Camp Road, Kingston, is less than two
miles from Edna Manley’s sculpting Negro Aroused on the Kingston Waterfront, marking the 1938
labour upheavals that contributed significantly to Jamaica’s nationhood. Edna told her husband
Norman “the Negro Aroused was trying to create a national vision” (Thompson, 2004, p. 31), while
Vision 2030 is a government programme to make Jamaica “the place of choice to live, work, raise
families and do business” by its terminal year. The Vision 2030 mural is compared thematically to
two Liv Gud! murals, one on South Camp Road approximately 50 metres away from Southside’s
entrance and the other at the intersection of Downer Avenue and Old Hope Road, urban St. Andrew.
The fourth mural is on The Gleaner newspaper’s walls at North and East Streets, Kingston, therefore
they are all in Kingston and urban St. Andrew, called ‘town’. This paper examines racial composition,
nationalism and gender (im)balance in the murals, keeping in mind Thompson’s (2004) analysis of
Blackness in Jamaican art from 1922 – 1944 when many “blacks could not imagine themselves as
representable” (p. 3) and also remembering that “the meaning of art can be decoded regardless
of the artist’s or patron’s intent. Interpretation is often affected by the viewer’s own knowledge,
experiences, and interests” (Dacres, 2004, p. 137). I find a generally sexist stance and myopic view
of Jamaica’s racial composition as except in one instance – which is open to interpretation – only
Blacks are depicted. The murals expose the racial gap in Jamaica while, in presenting at best an
optimistic, naïve understanding and at worst deliberately false view of Jamaican life, obscure the
social shortcomings which have to be addressed in order to achieve the public arts’ representation
of Jamaican identity.
Mr. Giovanni Gobern, EMCVPA
Blind in Mind
Persons with varying disabilities often lack opportunities to use and access everyday products and
environments. Universal design movements advocate for designs of physical spaces and technology
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to be inclusive of all people regardless of their disability. With over 2.2 billion of the global population
blind or visually impaired, universal design can be considered in the early stages of product designing
to create access to people with varying visual impairments. This paper provides a comparative
analysis of strategies of universal packaging designs. The findings show that tactility, legibility,
contrasting colour, and assistive technology are all used to provide innovative design solutions that
aid in providing more accessibility in package design for the blind. Using these elements, designers
can create a more inclusive society for everyone and generate wider independent participation from
the visually impaired community. The historical, sociological, ethical and aesthetic discussions in the
paper can be used as a starting point to consider the role of design in advocating social change and
social equality.
Exhibition/Films
Ms. Ina Sotirova, EMCVPA
Agwe and freedom2dance
Agwe (Jamaica, 2018, animation, 10mins)
On a utopic Caribbean island inhabited by the survivors of a slave shipwreck, a young moon
priestess must overcome her insecurities, defy tradition and step into her power to save her people
from impending danger.
freedom2dance (New York City, 2012, documentary, 20mins)
freedom2dance plunges into the heart of New York City’s underground dance scene to explore the
roots of this iconic subculture and the controversial history and implications of the city’s draconian
Prohibition-Era Cabaret Law that made dancing illegal in NYC for almost a century. In 1970s New
York, a liberating dance culture emerged in the face of social strife and inequality. But the city’s once
vibrant nightlife could hardly thrive when Mayor Giuliani revived a Prohibition-era Cabaret Law that
makes dancing illegal. freedom2dance looks at the history and implications of this controversial
legislation from the perspective of New York City’s iconic underground dance scene.
Performance 2C
DanceWorks – the performing corps of the EMCVPA SCHOOL OF DANCE, Jamaica
Dance Works: Past, Present and COVID Times [Encore]
Emerging choreographers … Emergent times… Stories to tell…This is an encore presentation of
DanceWorks’ 25th Season of Dance, presented in June 2021, exhibiting works created for screen
by student choreographers of the EMCVPA School of Dance.
Reasonings 3A – Radical Pedagogies: Decolonising Tertiary Education Practices
Mr. Marvin George, EMCVPA
making mas with theatre; making theatre with mas
In the year-long course, “Caribbean Culture in Performance”, our students explore the dramaturgical
and theatrical possibilities of traditional Caribbean cultural forms. In semester 1, we play with
schema to help us read Caribbean cultural performances, one of which we experience as participantobserver. For the year’s culminating assignment, students devise a new work using one of the cultural
forms discovered in the plays studied in semester 2. But, they must first make and play a mas, for
Jamaica’s Jouvay, then have these mas characters and the themes they address in the street serve
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as the stimuli that theatre their new dramas. This process mandates a journey from ritual to theatre.
In reflecting on this process, this paper examines the privileging of traditional Caribbean mas/
querade performance in an exercise that interrogates the idea of a Caribbean theatre/performance
aesthetic, and the implications for theatre/performance praxis and pedagogy in the Caribbean.
Dr. Suzanne Burke, The University of the West Indies, St. Augustine, Republic of Trinidad and Tobago
‘Gih Dem Bois’: Devising Holistic Pedagogical Approaches to Training Cultural Entrepreneurs
This paper examines the teaching of cultural entrepreneurship as an integral part of the region’s
thrust towards bolstering its creative talent base in support of its cultural industry development
efforts. This paper builds on the view that the successful development of a creative entrepreneur
is based on the development of internal attitudes and behaviours as distinct from the need for a
supporting operating environment. The research suggests that a more effective way to teach these
skills is by rooting the pedagogy in a framework that is culturally appropriate (Romijn, 1989). The
findings from cohorts of participants from three tertiary level programmes are examined to gauge
the potential of an experiential approach to cultural entrepreneurial training and development.
Ms. Camille Quamina, EMCVPA
Beyond Distance: Liberating the Studio Through the Everyday, the Festival and the Sacred
This paper examines pedagogical approaches to theatre training that challenge Occidental power
structures in post-colonial contexts. The osmotic expressions of hegemony that prevail in current
praxis dispossess Caribbean bodies of “fertile and redemptive expressions” necessary to articulate
their unique humanities (Roach, 1996). The paper argues that Caribbean aesthetic practices hold
liberation energy drawn from the spectrum of the performative. These ways of working, developed
in the teaching of two acting courses at the School of Drama (ensemble playing and post-colonial
theatre), privilege the agonistic principles of the liminoid in artistic expressions that are necessary
for innovation, overturning, and the disruption of oppressive social ordering (Turner, 1969).
Ms. Patrice Briggs, EMCVPA
Destabilising Differentiation!
This presentation seeks to examine how an exploratory approach to teaching Drama in Education
methodologies/strategies can stimulate and deepen the pedagogy for students as well as teachers
in the classroom. This presentation will also showcase the teaching tools created by the Drama in
Education IB students of the BA Drama in Education programme, as they were challenged finding
new ways to stimulate learning using the concept of Differentiation during this destabilising period of
the Coronavirus pandemic and the onset of online teaching. The processes and reflections of these
students will serve as testimonials and evidence as to how these ground-breaking Educative Theatre
teaching strategies can radically shift, transform and develop new pedagogies and educational
practices in the 21st century classroom.
Ms. Dorraine Reid, EMCVPA
Decolonising Dissertation: Pathway to Forward Thinking
Some scholars are concerned that such an effort may result in less rigor quality and excellence
than seems to be associated with the status quo ideas about dissertation. I submit that such work
may be more likely to reach standards of excellence than those projects whose authors are stifled
by the confines of academic rules and habits. Alternative dissertation honor the centrality of the
researcher’s voice, experience, creativity and authority. (Four Arrows, 2008)
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Constant challenge to existing orthodoxies is fundamental to development and the expansion of
the borders of knowledge. One area in which such a challenge is evident is pedagogies in higher
education. Pressure has been placed on universities to expand their offerings, recognise and certify
the skill-sets and professional designations of new and emerging fields. The term “alternative
dissertation” represents one of the emerging responses by those educational institutions priding
themselves on being at the cutting edge of best and next practices in academia. This places higher
education in the Caribbean under the microscope, especially in the context of the imperatives
of decolonization of inherited curricula and pedagogy. Against this backdrop, the players in the
Caribbean education landscape will need to examine their pedagogical practice regarding thesis/
dissertation and the extent to which they remain wedded to the traditional modes of presentations
and assessments which ultimately bear the risk of constricting creativity and innovation. This
paper therefore seeks to examine the location of Caribbean academy in this latest trend in higher
education. It argues that the decolonising of existing curricula to reflect Caribbean/cultural face
must also consider the revision of assessment pedagogy. Furthermore, an analysis of purpose,
potential benefits, reasons, and types of alternative dissertation, may be a critical starting point for
the way forward for higher education institutions in the Caribbean.
Reasonings 3B – Unmasking Covid
Dr. Meagan Sylvester, The University of the West Indies, St. Augustine, Republic of Trinidad and
Tobago
Cultural Empowerment in the music industry – Responses to COVID-19 – The Trinidad and
Tobago Experience
This paper intends to look at the ways in which Carnival cultures have grappled with the issues of
power, disempowerment and empowerment during the pandemic. In many ways, COVID-19 has
brought with it the cessation of power in several forms such as: (i) movement (ii) work (iii) travel. In
many Carnival cultures however, the grueling effects of the pandemic has not been able to stymie
the creative genius of cultural expression. Instead, the concept of power has been re-engineered to
possess new meaning in festival spaces, and one such example is Trinidad and Tobago, the islands
on which this paper will place focus. Popular music has had the reputation of constantly re-inventing
itself in response to societal trends and innovative and technological changes in the music industry
both locally and internationally. In this paper, Calypso and Soca music will be the popular music in
focus where specifically the music of Trinidad and Tobago Carnival 2021 will be the main unit of
analysis. Several Calypso and Soca artistes in the twin island economy took their performance power
back during the 2021 Carnival season and appeared in several events online. Virtual music shows
became the dominant form of festival culture as headliners took to the airwaves. Concerning itself
with impact, identity and socio-demographic correlates of how musicians and the music industry
organised to provide musical content in a world plagued by a pandemic, this paper will seek to
explore these intersections using a music sociological lens.
Dr. Phyllis T Hill, Ohio State University, USA
The Nuts and Bolts of Social & Emotional Learning (SEL) in the Arts Classroom
The Nuts and Bolts of Social & Emotional Learning (SEL) in the Arts Classroom, is a review of my
experiences teaching in the COVID-19 environment and the strategies implemented in my virtualvisual art classroom to ensure that the social and emotional needs of my students were met without
losing sight of their academic development. It provides candid commentary on my journey as an
‘older’ educator adapting to a virtual space and the impact this experience has had on my social and
emotional development, both professionally and personally. I will share samplings of my COVID-19
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curriculum (content, methodology, assessment and technology), which placed emphasis on the core
competencies of self-awareness, self-management, social awareness, responsible-decision making
and relationship skills, while developing skills in art production, art criticism/aesthetics and art
history. The exemplars of students’ artworks, poetry and artistic statements, will present a lens for
understanding the cultural climate in which they function; how they understand their personal and
community identities and most importantly how they visualize their place in the world. Finally, the
presentation hopes to open a pathway for art educators to utilise SEL as a means to understanding
our learners, and guiding them into becoming ‘worthwhile, productive citizens’.
Ms. Sophia McKain, EMCVPA
From Face to Face to this Virtual Interface: 8.7GB of Footage to Retrace: Reflections of a Jamaican
Dance Educator’s journey of teaching in a Pandemic
In a time filled with many questions, global crises, social and political upheaval and to top it all – a
pandemic; it is important to have a first-hand account of the myriad of experiences individuals are
having at this time. COVID-19 has showed us the discrepancies and disparities in our societies and
has escalated the need for humans to be better—better to the environment, better to each other and
better to ourselves. My firm belief has always been that the teaching and learning experience should
be one that is focused on developing the holistic individual. There are many concerns that have
been highlighted with the sudden thrust into teaching in a Pandemic, and more so teaching the art
form of dance. COVID-19, has had devastating effects on the lives of all the world’s citizens—loss
of lives, the collapsing of various healthcare systems, social and economic turmoil and educational
disarray. This paper is one that reflects on the experience of teaching dance in a pandemic. The
use of the virtual space and technology has changed the way dance is taught... or has it? This
presentation will contemplate the learnings, the concerns and the projections of teaching dance
in Jamaica while still living though the COVID-19 pandemic. 8.7 GB of footage that was recorded
in my initial stages of teaching dance online will be used as the basis for the inquiry. This footage,
taken between March 2020 – June 2021 shows dance classes for various age groups and cohorts,
discussions and meetings had, assessments conducted, all via Zoom. The paper will uncover the
students’ views, my observations and conclusions, along with possible projections for the future.
What does 8.7GB of footage captured at a pivotal time say about the future of dance education?
Reasonings 3C – Decolonising Education
Mrs. Elizabeth Montaya-Stemann, Mr. Eugene Williams, Mr. Jean Paul Menou, Mr. Pierre Lemaire,
Ms. Abena Vincent; EMCVPA
Lessons Learned: Drama in the Post-COVID Reality
COVID-19 brought to drama lecturers, practitioners and students a new context for our teaching
work that challenged our traditional face to face encounters. The aim of this paper is to investigate
this experience to identify important challenges and discoveries that can point us to innovative
and relevant approaches to the teaching of drama in the future. Students and teachers completed
a questionnaire related to the positive and negative experiences in the virtual classes and their
answers were analysed using interpretive analysis. The challenges highlighted the loss of adequate
physical and social interaction that affected the learning experience. As a consequence, the lack of
collective interactivity with peers, space and objects negatively affected the expressive development
and the spontaneous engagement of their various intelligences and creativity. There were however
positive discoveries such as development of students’ self-discipline, awareness of the sacredness
of the studio space, and the emergence of creative possibilities for staging. To conclude, the panel
will discuss administrative strategies to compensate for students’ “instrumental” shortcomings and
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raise questions for bridging the gap between conventional approaches and the effective COVID-19
teaching strategies.
Lecture Demonstration 3B
Ms. Sonja Dumas, The Republic of Trinidad and Tobago
The Practice and Process of Movement and Memory: Shaping a Somatic Ethnography of the
Middle Passage
Coming from and living in a twin-island state surrounded by two large bodies of water, I often look
to the Caribbean Sea or to the Atlantic Ocean for answers about the contemporary Caribbean
condition. I would like to share my idea and current process for planning a series of installations that
is a continuation into my questions about the bodies of water that fuelled the very evolution of race,
status and what it means to be Caribbean. My point of departure is the Middle Passage and what
Trinidad and Tobago movement practices would have evolved from that experience. Specifically,
I want to consider the immersive and liminal influences of these large bodies of water, and how
those intersect with the interiority of physical, neurobiological and psychological terror that African
bodies would have faced in the Middle Passage moment. The goal is for this series of installations
to help to unpack those influences. With soft sculptures, layered with interactive breath, movement
and gesture, I would try to understand ways in which the Africans who made that trip may have
embodied that experience. I plan to link that to resilience and how contemporary ways of moving
manifest both past and present. This, as a dance practitioner, filmmaker and someone who has
begun a somatic ethnography on the Middle Passage through my practice-based Ph.D. in Cultural
Studies, is what ultimately drives me to this process of using practice as research to understand
physical memory and its influences.
Reasonings 3D – Caribbean Voices of Renewal and Continuity
Dr. Nicole Plummer, The University of the West Indies, Mona, Jamaica
Fear, Mythology and Popular Jamaican Music
Obeah, Rolling Calf, River Mumma, Ol’ Higue, Demons and Devils to Bad Mind, Iniquity and
Wickedness, Jamaican mythology is replete with stories that test the boundaries of the imagination.
Derived from the Christian Church and ancient Taino, African, European and Asian beliefs that
precede Christianity, these stories infuse popular psyche and shape Jamaican identity; most certainly,
the sense of self. In the era of new media, such stories continue to play an important role and
colour the lens through which individuals frame and vision current issues ranging from the everpresent pandemic to those such as an inexplicable death. Despite the march of time and expanding
educational opportunities, folk beliefs continue to hold some members of the populace in thrall.
Music has always been a powerful and reliable conduit for such beliefs and remains such in the 21st
century. This paper explores the role of music in spreading popular folk beliefs. Of significance is the
extent to which current music derives inspiration from Jamaican folk beliefs and how they represent
Jamaican folk practices and beliefs in the 21st century. Representations of fear and the evolution of
mythological characters will also be explored in a sample of popular Jamaican music, namely, ska,
roots rock reggae and dancehall.
Dr. Travis Weekes, The University of the West Indies, St. Augustine, Republic of Trinidad and Tobago
The Magic of Creole in Saint Lucian Politics
The creole language appears to play a significant role in Saint Lucian elective politics. Usually, in
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the period leading up to general elections, we often have a phenomenon where particular catch
phrases become so popular that they seem to spontaneously galvanise a new regime into power.
Other times, as in the most recent election of 2021, catch phrases used in newly composed songs or
old songs freshly improvised, would create a movement on ‘de big truck’ that sends the youth wild
and sensitised to support a particular party. It is becoming evident to this researcher that some of the
phrases which have the most impact on Saint Lucian politics have their roots in the cultural history of
the island. These phrases were part of folk narratives that issued calls for social and political change.
Other phrases were part of musical forms that also resonated deeply within the cultural memory of
the folk. In this project I seek to present an analysis of specific creole phrases and musical narratives
while discussing their impact on social and political change on the island of Saint Lucia.
Mr. Alao Omotayo, Jamaica Business Development Corporation (JBDC), Jamaica
Introduction of Tie Dye/Batik Cottage Industry in Jamaica a Study of ‘’Festival of the Cloth’’
This paper will discuss the introduction of tie dye/batik cottage industries in Jamaica as a study of
“Festival of the Cloth”, an initiation of Nigerian expatriates deployed to Jamaica to revive the art
of tie dye/batik in Jamaica over the last three years. Though this art is not new to Jamaica, the
practice was not viable due to the following—non-passing the knowledge to another and lack of
documentation, non-availability and high cost of raw materials, loss of identity to western parodist,
leadership by example and euro-centric attitudes towards their indigenous material. However,
knowing that the country is greatly influenced by western parody due to it diverse culture owing
to transatlantic slave trade that took place in 17th century the research will also discuss pertinent
issues including the lessons that can be adapted from the Nigerian perspective, using cross-cultural
exchanges to benefit the local textile industry as well as the policy and framework necessary to
ensure growth and sustainability of the industry.
Mr. Fabian Thomas, The University of the West Indies, Mona, Jamaica
Proudly Ashamed: The Denial and Affirmation of the Jamaican Language
What started as a recurring talking point in my public speaking and presentation workshops and
many classrooms, morphed into a talk, reasoning and presentation and is now on a journey to
becoming a paper. It is my desire for the Rex Nettleford Arts Conference 2021 to be part of this
journey. Proudly Ashamed: The Denial and Affirmation of the Jamaican Language explores the
continuing sanctification of Anglophone English, the concurrent denial of Jamaican Language as a
nation language and the attendant national, societal and educational atrophies. It will also highlight
the sharp contract of Jamaica as an internationally recognised cultural Superpower.
Performance 3B
Mr. Shavaughn Byndloss, Ms. Oracia Morris, Ms. Kaya Phillips, EMCVPA
Resilience is Research: Lessons from the Final Year Frontier
This showcase features the Independent Study projects from the 2020/ 2021 Final Year cohort of the
Bachelor of Fine Arts in Performance and Choreography. Members of this cohort found their already
interrupted “last lap” compounded by Mother Nature’s tropical storms, hurricanes and volcanic ash
and have very important insights to share regarding Caribbean resilience and the Arts.
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